Perpetual Motivations





A core component of the joy of making music together is having a repertoire of parts that can be played by one musician over and over again, that give rhythmic and harmonic foundation so clearly defined that it is almost effortless for other musicians to hear opportune places to add phrases. These are germs – basics that germinate into full blown group motifs or collective motivations. The shortcut for these is: “Motorvations.”





The Latin Music Motorvation is called a “Montuno.” To clarify the term Latin, it is basically Spanish-American, including all colonies of the Spanish. Unlike how the English made drumming illegal, the Spanish-African hybrid music is rich in well developed forms rooted in both European (Spanish) and African (mainly Yoruba Nigerians) cultures. The African influence is primarily rhythmic, bringing complex and well-developed concepts of conversations between parts and complementary rhythmic sides – this is a key, the “sides of the clave” which is detailed further on.





The Montuno defines firstly the rhythmic phrase in terms of which side it plays and it’s floweriness or floriano quality (sparseness or fullness). Secondly the montuno defines the chord progression pretty fully. A complete and concise montuno will lean prominently on the leading tone from chord to chord making harmonic progression confusion impossible.





In Calypso and Reggae the Motorvator is the Chuck pattern of the guitar or keyboard. It’s function is the same as the montuno, defining the chordal progression and the rhythmic pattern. One distinction between Calypso and Latin music is that in Latin percussion there is more often than not a balance of components on “one side,” such as 3-2, and other components that are playing “2-3,” or “opposing clave,” which gives the percussionists greater and greater possibilities of interacting with various instrumental sections. Another way to say this is that in Calypso and Reggae basically all parts will have the same chuck pattern (side).





In American music we look to the rhythm section to know if we are in 2-3 or 3-2 rhythmic phrasing. Only in advanced Jazz arrangements would we have some instruments on one side and some on the other.





One of the best ways to understand the arrangement of American songs is to find out where the Clavinet part would be. This is similar to finding out where the Clave pattern would be, but it includes the rhythmic progression and the harmonic progression. To determine the clavinet part one need be half percussionist and half accompanist. In other musics this could be similar to the accordian part, mandolin part or cavaquino part. 





The “SuperClav” score below demonstrates a “2-3” pattern, meaning that the first half of the phrase goes “1-2-3” and the second half is the “tres gulpes” or “three gulpes” of the clave pattern. The bass notes give our harmonic analysis information to determine a “I I IV V” chord progression.





“Soca Clav” is a good example of Soca (Soul Calypso) chuck pattern, more flowery than the rhythm guitar or piano might play, but clearly defining the harmonic and rhythmic phrase.





When you can use Motorvations:


In any type of popular music ensemble, a key to sounding good is a unified beat or pulse. How to have everyone truly feel the tempo together is a great skill for having your band sound good. You can give the motorvator to a guitarist, and have other instruments come in one at a time, finding a complimentary phrase. This “buildup” is common in soul music of good instrumentalists such as James Brown, Herbie Hancock, Kool An d The Gang, The Staple Singers, etc.. 





The concept of Perpetual Motivations was figured out by Teo Barry Vincent in 2009 after realizing that Paganini had Perpetual Motion studies, and the great pianist Anton Kwerti explained a “Motif Composing Technique” used by Beethoven, the salami method he called it, cutting the motif into little pieces then picking them up off of the floor, figuratively. Being well grounded in Afro-Caribbean percussion concepts, montunos calypso chucks and funky soul music clavinet phrases, it all added up to the same thing, with the cultural variations that are natural to any artistic analysis. 





The final inspiration came from reading the word “motive” on a musical description that gave Teo the epiphany or revelation that a motif is the same as a motive. Not a motive for murder (except maybe death-metal rock () no, a motive as in a motivational starting point. As in looking at things for what can bring them together, cohese disparate phrases into congealable wholes. The correct expression of unity allows all to find a place and way to be a part, without lessening the original idea by overdoing one’s originality. A perpetual motivation is the musical equivalent to a negotiator who leaves us all with lingering positive truths stuck in our ear that remind us of the great purpose of uniting our individualities into a greater whole – greater than the sum of our parts!


