Baroque Suite: Allemande, courante, sarabande & gigue. Optional: minuet, gavotte, bourrée, passepied, hornpipe. Sometimes has an overture.

Binary form: AABB (~ternary ABA). Rounded binary brings back a theme later.

Col legno: play violin with wood of bow. Example: Symph. Fantastique – last dance tune alternating with loud brass statements of Dies Irae.

Cantus firmus: fixed melody, a longer melody embellished by voices’ elaborate ornamentation.

Concerto: orchestral, 2violins, violas, cellos, wood etc.. with contrasting dynamics, usually 3 movements Fast-Slow-Fast

Concerto grosso: opposition between small group concertino and large tutti or ripieno group. Arcangelo Corelli was early contributor.

Da capo aria: Lyrics in ternary ABA form in operas, cantatas & oratorios.

Embellishments: melodic decorations.

French Overture: Slow (often repeated) - Fast (~FSF of Italian Overture)

Genre: type of music (Opera, Concerto, Sonata

Ground bass: repeated low voice phrase, upper voices independent of it.

Hemiola: grouping1/4 in 2 suggesting 2/4 or 3/2

Homophany: one voice is prominent over accompanying lines or voices.

Homorhythmic: voices on the same rhythm.

Hetrophony: multiple voices on same melody together. ~Monophony

Kyrie: first part of mass.

Mambo: syncopated quadruple (4) meter Afro-Cuban dance rhythm.

Mass: 1) Kyrie, 2) Gloria, 3) Credo, 4) Sanctus, 5) Agnus Dei.

Minuet & Trio: never sonata form, always compound ternery form.

Modulation: change tonal center, usually to dominant (V).

Monody: make words clearer, one melody accompanied using rhythms of speech.

Monophony: single voice alone.

Motive: motif, small fragment of a theme.

Movement: complete, comparatively independent division of a large-scale work.

Sequence: Idea restated at a higher or lower pitch.

Solo concerto: for solo instrument and accompanying group (~concerto grosso) usually Allegro-Adagio-Allegro

Sonata-allegro form: sonata form, first-movement form, 
1) themes stated in the exposition • 
2) developed in the development • 
3) restated in the recapitulation.

Sonnet: Poem 14 lines long.

Strophic form: repeated music for each stanza of text.

Oratorio: large scale dramatic genre based on religious serious text. Opera with no costumes or scenes or action.

Ostinato: Ground Bass, a repeated idea.

Polyphonic: 2 or more melodic lines combined into multivoiced texture. ~ Monophonic. “Polyphony  describes a many-voiced texture based on counterpoint -one line set against another.-p23”

Polyrhythm: Several rhythmic patterns or meters, common in 20th century music and certain African musics.

Polytonality: Simultaneous use of two or more keys, common in 20th century music.

Program Music: Program Symphony, Word Painting, the music portrays words.

Recapitulation: restatement of exposition, third movement of Sonata-allegro form, usually in tonic.

Recitative: solo vocal declamation that follows the inflections of the text, often disjunct style. Found in opera, cantata and oratorio. Secco or accompagnato.

Ritornello: short passage unifies the work by recurring again later.

Rocket theme: quickly ascending rhythmic melody used in Classical-era instrumentals. Credited to composers in Mannheim, Germany.

Rondo: ABABA, ABACA & ABACABA returning in the tonic. In multimovement forms, the last movement.

Sacred cantatas: multimovement works with solo arias, recitatives & choruses, with orchestral accompaniment.

Scherzo: ABA usually triple meter. Haydn helped Scherzo-Trio replace Menuet-Trio in Sonata-allegro form compositions.

Serenade: genre combines chamber music and symphony. Related to divertimento and cassation.

Symphonic Poem: Tone Poem. One-movement orchestral form develops poetic idea suggesting scene, mood.

Tempos: presto=very fast, vivace=lively, allegro=fast, moderato=moderate, andante=walking page, adagio=quite slow, largo=very slow, grave=slowest. Accelerando=speed up, ritardando=slowing down (same as ritenuto on scores). Allegro con brio=with vigor. 

Ternary: ABA, statement-departure-restatement. “Ternary form, with its logical symmetry and its balance of the outer sections against the contrasting middle one, constitutes a clear-cut formation that is favored by architects and painters as well as musicians.-p28”

Verismo: realism in opera. 1890s Italy brought naturalism to lyric theatre.

Vocables: syllables without meaning.

Word painting: rich musical pictorialization of imagery. Program music? Tone Poems are.

