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Spring (La Primavera), from The Four Seasons (Le Quattro Stagioni) op. 8 No. 1, pub. 1725, Antonio Vivaldi
	Mo
	Key
	Form
	Tempo
	Meter
	Instruments
	Contours/Themes
	Quality
	Refs

	1
	E & C#-
	Ritornello
	Allegro
	C
	Tutti & 
	Babbling brook, birds, thunder & lightning, 5 ritorn.s=spring returns
	Virtuosity of violin part, fast scales & trills. Recurring theme unifies the mvmt.
	Page 193

	2
	C#-
	
	Largo
	3/4
	Reduced
	Sleeping shepherd, dog
	Solo violin, 2 violins & viola
	Dog

	3
	E
	Ritornello
	Allegro
	12/8
	
	Sustained low strings=bagpipe?
	“Danza Pastorale” = Rustic Dance
	Rit.


“Competition between Math & Inspiration”=virtuosity vs beautiful harmony. Genre: Programmatic concerto for solo violin. 3 movements-months?
The Messiah, Nos 1, 14-18, 44, 1742, Georg Frederic Handel
	Prt
	Key
	Form
	Tempo
	Meter
	Instruments
	Contours/Themes
	Q
	Refs

	 1
	E-
	French Overture
	Grave
	C
	
	Played 2x, stately, dotted rhythms
	
	

	“
	“
	 (A-A-B)

CHRISTMAS SECTION
	Allegro moderato
	“
	Subject on oboes & 1st violins
	Imitative 3 voice polyphony
	
	

	14a
	
	Recitative Secco
	
	
	Harpsichord
	Sustained chords
	
	

	14b
	
	Recitative accompagnato
	
	
	Strings
	Arpeggiated chords
	
	

	15
	
	Recitative Secco
	
	
	Harpsichord
	Sustained chords
	
	

	16
	
	Recitative accompagnato
	
	
	Strings
	Arpeggiated chords, rippling string figure
	
	

	17
	
	Chorus
	
	
	
	4 voice, homorythmic, moving string accompaniment. Tenors and basses alone, descending octave leap in basses, homophonic. Imitative, polyphonic treatment: fugue built from lowest to highest voice: antiphonal exchange of “good-will.” Orchestral closing.
	
	

	18
	Bb, F, G-, Bb
	Soprano aria (A-B-A’)
	
	
	
	Instrumental ritornello, vocal theme presented in violins in Bb+. 

A Disjunct rising line, melismas on “rejoice;” melody exchanged between soprano and violin. Syncopated, choppy melody, ends in F+. Instrumental ritornello. 

B Begins in G-, slower & lyrical; modulates to Bb+
	
	

	 2
	
	Chorus 

 EASTER SECTION
	
	
	
	Short instrumental introduction. 4 voices, homorhythmic at opening. Textural reductions, leading to imitation and overlapping of text, builds in complexity, imitative entries. Homorhythmic treatment, simple accompaniment. Imitative polyphony, voices build from lowest to highest. Women’s voices introduce the text, punctuated by “Hallelujah” closes in homorhythmic setting with trumpets and timpani.
	
	

	 3
	
	REDEMPTION SECTION
	
	
	
	
	
	


Genre: Oratorio. From Old and New Testament verses, libretto by Charles Jennens

Eine Kleine Nachtmusik “A Little Night Music”, Wolfgang Amadeus Mozart
	Mo
	Key
	Form
	Tempo
	Meter
	Instruments
	Contours/Themes
	Quality
	Refs

	1
	G
	Sonata-allegro
	Allegro
	“C”
	Intimate String Quartet 
	Quick paces, 3 themes, ascends quickly (rocket)
	Overall Homophonic, disjunct, marchlike, 2nd theme graceful & conjunct
	Page 246

	2
	C
	Romanza – Sectional Rondo
	Andante
	Duple “¢”
	
	A recurs, AB rounded binary A=lyrical serene, B=more movement
	Homophonic
	(227 too)

	3
	G
	Minuet&Trio GT: “Compound Ternary”
	Allegretto
	3/4
	
	Rhythmic dance
	Lyrical-expressive-trio contrasts minuet.
	

	4
	G
	Sonata-Rondo
	Allegro
	4/4“C”
	
	Theme1=rocket, fast T2=downwrd chromatic in DMaj
	Merry, jovial, spirited, form combines Rondo and Sonata-Allegro
	


For double string (class notes), Genre=Serenade (for Strings), for outdoor performance (page 246) 

5th Symphony in C minor Op. 67, 1808, Ludwig van Beethoven
	Mo
	Key
	Form
	Tempo
	Meter
	Instruments
	Contours/Themes
	Quality
	Refs

	1
	Cm
	Sonata-Allegro
	Allegro con brio
	2/4
	T2=Lyrical woodwinds
	S-S-S-L–– upside down too! Fiery opening, sweet theme2,  Recap Maj!
	Dramatic tonal shifts between Maj & min
	Fate / deaf?

	2
	Ab
	Theme(s) and Variations
	Andante con moto
	3/8
	Warm strings, brilliant wood., brass power!
	Both themes variation(ed). Very varied(. 
	Embellished w 16ths & 32nds, melody exchanged between woodwinds, shifts to minor & more disjunct. Coda Piu mossa (faster) in bassoon
	Pages 265 - 269

	3
	Cm
	Scherzo & Trio
	Allegro
	3/4
	Low strings
	Rising rocket in low strings,pizzicato
	Transition to next mo w timpani  no break
	

	4
	C
	Sonata-Allegro
	Allegro
	4/4”C”
	(
	Triumphant Trumpets in C Maj
	Long coda affirms C Major over Cm!
	


Most concentrated of his art. Fourth movement bursts forward bringing back unifying rhythmic motive. This unification makes the symphony an early example of cyclical form (idea returns in later movement)

Symphonie Fantastique, PROGRAM SYMPHONY in 5 movements, 1829, Hector Berlioz
	Mo
	Key
	Form
	Tempo
	Meter
	Instruments
	Contours/Themes
	Quality
	Refs

	1
	C
	4min.s Sonata-Allegro, Reveries, Passions
	Allegro agitato e appassionato assai
	4/4
	Flute & violins
	Lively, agitated, impassioned, introduces the main theme the fixed idea
	Remembers the weariness of the soul, yearning, volcanic love, introduces idea-leads to Sonata-Allegro of idea
	Page 365

	2
	A
	Valse
	Allegro non troppo
	Triple
	A Ball
	Ternary A-B-A form waltz not too fast
	Glimpses her again. Idea reappears.
	

	3
	F
	Pastorale
	Adagio
	6/8
	Oboe off stage
	A-B-A 2 shepherds piping, storm at end
	Pastoral movement to establish a mood of sorrowful loneliness. Spongehead Timps. 1st ppp tremelo violins bring in theme different tempos!!!
	

	4
	G- & Bb
	March
	Allegretto non troppo
	Duple “C”
	Brassy! Snare!
	Duple-meter march in minor.2 themes. Beloved’s theme, clarinet, cut off by grim fortissimo chord (head) (
	March to the Scaffold – he kills beloved (?) “Diabolical March in Minor.” “19th century love of the fantastic!”
	

	5
	Eb
	Larghetto, Allegro, etc..
	..Burlesque, all combined!
	6/8
	Muted strings diabolical! (
	Bells for the dead, Dies Irae=“Wrath of God” chant on bassoons & tubas (ophiclidede) diminuitions + witches dance
	Faster than largo, all on a grand scale, satanic opera, Fixed melody & Witches dance @ end
	


HB was 27 and put personal life into it. “Young musician of morbid sensibility and ardent imagination in … lovesick despair, has poisoned himself with opium. The drug, too weak to kill, plunges him into a heavy sleep accompanied by strange visions … The beloved herself becomes for him a melody, a recurrent theme that haunts him everywhere.” Fixation for sure, called “Idée Fixed,” the musical thread. Each movement related to emotions. 

Witches are from Faust. Symphonic Poem=Tone Poem. Titles main reference.

The Young Person’s Guide to the Orchestra (Variations and Fugue on a Theme of Purcell), 1946, Benjamin Britten
	
	Key
	Form
	Tempo
	Meter
	Instruments
	Solo Instruments
	Accompanying Instruments
	Refs

	Theme
	Dm
	Stately dance tune
	
	3/2
	1all,2wood (
	3strings,4perc,6all
	
	

	Var.1
	“
	“
	
	“
	Woodwinds
	1=Flutes, piccolo
	1=Violins, harp and triangle
	

	Var. 2
	“
	“
	
	“
	Woodwinds
	2=oboes
	2=strings & timpani
	

	Var. 3
	“
	“
	
	“
	Woodwinds
	3=clarinets
	3=strings & tuba 
	

	Var. 4
	“
	“
	
	“
	Woodwinds
	4=bassoons
	4=strings and snare drum
	

	Var. 5
	“
	“
	
	“
	Strings
	Violins
	Brass & bass drum
	

	Var. 6
	“
	“
	
	“
	Strings
	Violas
	Woodwinds & brass
	

	Var. 7
	“
	“
	
	“
	Strings
	Cellos
	Clarinets, violas & harp
	

	Var. 8
	“
	“
	
	“
	Strings
	Double basses
	Woodwinds & tambourine
	

	Var. 9
	“
	“
	
	“
	Strings
	Harp
	Strings, gong and cymbal
	

	Var.10
	“
	“
	
	“
	Brass
	10=French horns
	Strings, harp and timpani
	

	Var.11
	“
	“
	
	“
	Brass
	11=Trumpets
	Strings & snare drum
	

	Var.12
	“
	“
	
	“
	Brass
	12=Trombones, tuba
	Woodwinds & high brass
	

	Var.13
	“
	“
	
	“
	Percussion
	Timpani, bass drum, cymbals, timpani, tambourine & triangle (contd()
	Snare drum & wood block, timpani, castanets & gong, timpani & whip, whole percussion section.
	

	Fugue
	D
	Imitation
	
	2/4
	
	Same order as the variations above
	
	


Theme based on a dance (rondeau) from Henry Purcell’s incidental music to the play “Abdelazar (The Moor’s Revenge).” 13 short variations illustrate different instruments and sections. 

